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NOTE

For the transcription of Japanese words into English we have
used the Hepburn system of romanization, the system in widest
use today. Japanese vowels are pronounced a as in father, e as
in red, i as in marsne, o as in solo, and u as in rule. Long
vowels are topped with a macron, as in fuyo.

We have made one major exception in romanization, the word
butoh, in order to be consistent with the roman spelling
commonly used by butoh performers themselves. Certain
performance titles have not been translated into English at the
request of the artist concerned. We hope that readers will not
find this inconsistency too disturbing.
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CHAPTER III
HIJKATAS LEGACY

Dairakuda-kan

1972

1973

1974

1975
1976
1977
1978

1979
1980

1981
1982

1983
1984
1985
1987

Establishment of Dairakuda-kan
“Dance Apricot Machine”
“Ah Romance”

“Kinkon Bird”

“Phallus God Story”
“Saint Testicles”

“Man Flesh Story"
“Goldfish Plays God"
“Storm”

“Ivory Order”

“Wind Inversion”

“Silent Head”

“Head in the Fair Wind”
“Peoples Like Poor Pole”
Series of “Lights” 1-6
“Sea Marked Horsg”
“Block”

“Susang”

“Sea Dappled Horse”
“Melting Breeze"

“‘Dawn of Japan”

“Gorin No Sho” (The Book of Five Rings)
“Rashémon”

Sankai-juku

1975
1977

1978
1979
1981
1982
1984
1986

Establishment of Sankai-juku

“Amagatsu Shd,” (Hommage to Ancient Dolls) Ushio Amagatsu
Recital

“Kinkan Shdnen” (Kumquat seed)

“Sholiba”

“Bakki”

“Jomon Sho” (Hommage to Prehistory)

“Nersu no Katachi” (Shape of Heat)

“Unetsu” (The Eggs Stand Out of Curiosity)

Toho Yasokai/Byakko-sha

1977
1980

1981
1982

1983
1984

Creation of Toho Yasokai

Creation of Byakko-sha

“The Forest of Hidden Screams”

“The Grand Ceremony of Golden Fish”
“The Forest of Whales' Bones”
“Shonen Shojo no Kusudama”

“Nap on the Grass”

“Silent Pleasure”

“Sky Lark and Lying Buddha”
“Television like Minakata Kumakusu”

Dance Love Machine

1975
1979
1980
1981
1982

Establishment of Dance Love Machine
“Revenge of the Toad”
“Frankenstein’s Octopus”

“Le Con de la Renarde”

“Flesh”

“The Trial of Love”

“Girl of Fire” series

“Le Prince des Sots”
“Detarame” series

“Detarame” series

“Softly as in a Morning Sunrise”
“Musical Potlatch” series

Berlin Festival “Kibunteki”
“Doctor Notenki | & 1"

“The Sea of Romanoff”

Sebi/Ariadone

1974
1975
1976

1977

1978
1980

1981

1982
1984
1987

Establishment of Ariadone
“Feminine Volcano”

Establishment of Sebi

“Wandering Monk”

‘The Blue of the Sky”

“Tattoo”

“Hinagata” series, first performance
“The Last Eden”

“Zarathoustra”

“The Mummy”

“Lotus Summer Cabaret”

“‘Book of lliness”

L

“Neon or Nought”

“Zarathoustra”

“Lotus Cabaret”

“Improvisation”

“Hime” (the Princess)

“Chiisako” (The Spirit of the young Child)

Muteki-sha

1968
1969
1972
1973
1976
1977
1982
1987

“Bicycle Race,” choreographed by T. Hijikata

“Portrait of Reiko”

“Summer Holiday”

“Extract from Hinemosu Kagurazaka”

“It was just to be like this night” directed by T. Hijikata
“Van Gogh Eulogy”

“The Garden”

“Sleep and Reincarnation—From Empty Land”

Hoppo Butoh-ha/Suzuranto

1975

1976
1977

1978
1979
1980

1981

1982
1983
1984
1985
1986

Establishment of Hoppo Butoh-ha

“Shiokubi” (Salted Head)

“Suzume Zaka”

“The World Won't End Then,” “A Castle with Seven Faces,’
“The Princess Smells of Fish”

“From Honey to Powder,” “Memories of July”

“Eyes of the Summer Solstice”

Silver Lung Series No. 1, “Silver Bells Fallen in My Lungs”; No. 2,
“Hut Man™ No. 3, “The Sun Wheel”

“Donko Hime, Maimai Hiyori” (Princess Donko, Dancing Hiyori)
“Diamonds Dust”

“Mai Mizore” (Melted Snow Dance)

“Gekka no Une” (Furrows Under Moonlight)

“Jakuniku”

“Takazashiki” ((The House of the Falconer)

“Lilac Garden”

“Kamitaka no Hoe"

Butoh-ha Tenkel

1981
1982
1983
1984

“Hakuchi Gun” (The Idiot)

“Noichigo™ (Wild Strawberry)

“Zakuro Tan” (The Birth of a Pomegranate)
“Usagi no Dance” (Rabbit Dance)

1986-87 “Humoresque 1-5"
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Birmingham, Lucy

3 Hanaga, Mitsutoshi

Hashisaka, Toshi
Horjuchi, Nobushige

1 \ Hosoe, Eikd

| PHOTOGRAPHERS

Abe, Jun

Pages 116(Above),
118(Below), 120-121
Page 198(Below)

. Daido, Kosei Page 14
Fuji Koki Page 168(Below/Left)
Fujisaki, Tadashi Pages 21, 65,
147(Above), 148, 184,
188(Below/Second

from the left)

Pages 8, 9, 10(Left/
Above and Below), 11,
12, 16, 26, 35, 63-68,
83, 85-87, 98, 101,
104(Above),
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Page 193(Above)
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PHOTO CREDITS

Mitsutoshi Hanaga, “La Argentina,”
1977.

Mitsutoshi Hanaga, “Rebellion of the
Body,” 1968.

Left (Above): Mitsutoshi Hanaga, hippies
in the streets of Tokyo, Late 60's.

Left (Below): Mitsutoshi Hanaga, Street
event by the Zero Dimension group,
Late 60's.

Right: Courtesy of Kyodo Photo.
Demonstration in front of the Diet
building against the renewal of the U.S.
Japan Mutual Treaty in 1960.
Mitsutoshi Hanaga, Art performance by
the Zero Dimension group, 1968.
Mitsutoshi Hanaga, Jiro Kara and
Reisen Lee of Jokyd Gekijo.

Above: Makoto Onozuka, Tatsumi
Hijikata training at Asbesto-kan, Early
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Below: Event by Tenjo Sajiki.

Kosei Daido, Shaji Terayama, 1968.
Above: Robert Wallis, Fertility festival in
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Below: Courtesy of Shufunotomo,
Hadaka Matsuri (Naked Festival).
Courtesy of Mitsutoshi Hanaga, Baku
Ishii,

Above: Courtesy of Kazuo Ono, Ono
and Hijikata during rehearsal, Late 50’s.
Below: Mitsutoshi Hanaga, Mitsutaka
Ishii with K. Ono and-T. Hijikata in
“Butoh Genet,” 1967.

Tadao Nakatani, Courtesy of Tomiko
Takai, TT. in “Emotion in Metaphysics,”
1967.

Above: Tadao Nakatani, Courtesy of
Tomiko Takai, “Emotion in Metaphysics,”

Nojiri, Osamu

Ogawa, Takayuki
Okada, Masato

Onozuka, Makoto

188(Below),
189(Below),
190(Below)

Pages 108, 111(Both),
112

Pages 149-151
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163(Below)

Pages 13, 6975, 82,
84, 185(Below),
189(Below/Second
from the right)

Philipp, Pierre Page 115(Below)

Sakamoto, Masafumi Pages 113, 114,
115(Above)

Sawatari, Hajime Page 191(Above/
Right)

Sugaya, Tesshin
Treatt, Nicolas
Tsukamoto, Hiroaki
Wallis, Robert
Yamaji, Kiyomi
Yamazaki, Hiroto
Yamazaki, lzumi

P.21

P.22

P23

P24

P25

P.26

Page 166(Below)
Page 166(Above)
Pages 33,-37, 58
Page 15

Pages 109-110
Page 125(Below)
Pages 138,
170(Below)

(Left) T. Takai (Right) K. Ono and T.
Hijikata, 1967.

Below: Eikd Hosoe, Yashito Ono in
“Rose-colored Dance,” 1965.

Tadashi Fujisaki, Kazuo Ono in his
studio, 1970's.

Above: Courtesy of Kazuo Ono, A
lesson of modern dance by Kazuo Ono,
Early 50's.

Below: Courtesy of Kazuo Ono, “Il pleut
sur la ville comme il pleure dans mon
ceeur.” Verlaine.

Courtesy of Kazuo Ono, Modern dance,
1949.

Courtesy of Kazuo Ono, Kazuo Ono and
Yoshito Ono in “The Room,” Late 50's.
Eikd Hosoe, Tatsumi Hijikata and Kazuo
Ono in “Rose-colored Dance,” 1965.
Mitsutoshi Hanaga, “The Portrait of Mr. 1,
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O,” 1971.

P27 Photo series from Chiaki Nagano
Movies, 1969-73.

P.28-29 Eiko Hosoe, “La Argentina,” 1977.

P30 Nourit M.S,, “La Argentina,” 1985.

P31 Eiké Hosoe, “La Argentina,” 1977.

P32 Nourit M.S,, “La Argentina,” 1984-85.

P.33 Hiroaki Tsukamoto, “La Argentina,”
1985.

P34 Nourit M.S., “My Mother,” 1986.

P35 Mitsutoshi Hanaga, “La Argentina,”
1977.

P36 Nourit M.S,, “La Argentina,” 1985.

P37 Hiroaki Tsukamoto, “La Argentina.”

P38 Nourit M.S., “My Mother—Ozen,” 1986.

P39 Nourit M.S., “My Mother—~Ozen,” 1986.

P40 Eikd Hosoe, “My Mother,” 1981.

P41 Nourit M.S,, “My Mother—Ozen,” 1986.

P42 Nourit M.S., “My Mother,” 1986.

P43 Nourit M.S,, “Dead Sea,” Collage by
Nourit M.S., 1985.

P44 Courtesy of Kazuo Ono, Ono's mother
and family picture.

P45 Nourit M.S., “Dead Sea,” 1985.

P46 Above: Nourit M.S., Yoshito Ono in
“Dead Sea,” 1985.
Below: Nourit M.S., “Dead Sea,” 1985.

P.47 Nourit M.S., “Dead Sea,” 1985.

P48 Nourit M.S,, Yoshito Ono in “Dead Sea,”
1986.

P49 Above: Nourit M.S., Yoshito Ono in
“Water Lilies,” 1987.
Below: Nourit M.S., Yoshito Ono in
“Dead Sea,” 1986.

P.50 Nourit M.S,, “Dead Sea,” 1986.

P.51-53 Nourit M.S., “Dead Sea,” 1985.

P54 Nourit M.S,, “Water Lilies,” 1987.

P55 Nourit M.S,, A lesson in K. Ono's studio,
1982,

P.58 Below (Left): Hiroaki Tsukamoto,
Preparing for “La Argentina,” 1977.

P58-59 Nourit M.S., Hijikata and Ono in
rehearsal of “Dead Sea,” 1985.

P61 Eikd Hosoe, Portrait of Tatsumi Hijikata,
1968.

P62 Courtesy of Asbesto-kan.

P.63-64 Mitsutoshi Hanaga, “Rebellion of the
Body,” 1968.

P85 Tadashi Fujisaki, early 70’s.

P.66-68 Mitsutoshi Hanaga, “Rebellion of the
Body,” 1968.

P.69-71 Makoto Onozuka, “Shizukana le,”
1973.

P72 Above: Makoto Onozuka, “Shizukana le,”
1973.
Below: Makoto Onozuka, “The Story of
Small Pox,” 1972.

P73 Makoto Onozuka, “Shizukana le,” 1973.

P.74-75 Makoto Onozuka, “Gibasan,” 1972.

P.75-81 Eikd Hosoe, “Kamaitachi,” 1967.

P82 Makoto Onozuka, “Shizukana le,” 1973.

P83 Mitsutoshi Hanaga, “Rebellion of the
Body,” 1968.

P84 Makoto Onozuka, The Story of Small
Pox,” Kdichi Tamano in the center,

1972.

P.85-87 Mitsutoshi Hanaga, Yoko Ashikawa in

Ky6to University event, 1968.

P.88-89 Nourit M.S., “Téhoku Kabuki” at

P.90

P91

P.92

Asbesto-kan, 1985.

Nourit M.S., Yoko Ashikawa in “Breast of
Japan” at Plan B, 1983.

Left: Nourit M.S., Yoko Ashikawa in
“Tohoku Kakubi” at Asbesto-kan, 1985.
Right: Nourit M.S., YOko Ashikawa in
“Hook Off 88” at Plan B, 1983.

Above: Courtesy of T. Hijikata and Eiko
Hosoe, From the catalogue for Hosoe’s
movie “The Navel and the Bomb,”
1960's.

Below: Nourit M.S., Maijuku Group in
Butoh festival, Dance choreographed by
Tatsumi Hijikata, 1985.

P93-95 Nourit M.S,, Yoko Ashikawa in “Hook

P.o8

P.101

P.102

P.103

P.104

P.105

P.106

P.107

P.108

P.109
P.110

P111

P112

P.113

P114
P115

P.116

P117

P.118

Off 88” at Plan' B, 1983.

Mitsutoshi Hanaga, Dairakuda-kan’s
original members.

Mitsutoshi Hanaga, Event in 1977, Akaji
Maro stands second from the right.
Above: Nourit M.S., Akaji Maro, 1982.
Below: Nourit M.S., Dairakuda-kan at
Butoh Festival, 1987.

Nourit M.S,, “The Book of Five Rings”
by Dairakuda-kan, 1985.

Above: Mitsutoshi Hanaga, Dairakuda-
kan.

Below: Nourit M.S., “The Book of Five
Rings™ by Dairakuda-kan, 1985.
Above: Mitsutoshi Hanaga, Dairakuda-
kan.

Below: Nourit M.S., Dairakuda-kan at
Butoh Festival, 1987.

Nourit.M.S., Dairakuda-kan’s member
after performance in their theater, 1983.
Nourit M.S., Akaji Maro at Butoh Festival,
1985.

Osamu Nojiri, Ushio Amagatsu in
“Kinkan Shonen,” 1978.

Kiyomi Yamaji, “Jomon.”

Above: Kiyomi Yamaji, “Jomon,” 1982,
Below: Kiyomi Yamaji, “Jomon,” 1982.
Above: Osamu Nqjiri, “Kinkan Shénen.”
Below: Osamu Nojiri, “Kinkan Shonen,”
Osamu Ngjiri, “Kinkan Shonen” at
Nancy Festival, 1980.

Masafumi Sakamoto, U. Amagatsu in
“Unetsu.”

Masafumi Sakamoto, “Unetsu.”

Above: Masafumi Sakamoto, U.
Amagatsu in “Unetsu,” 1986.

Below: Pierre Philipp, “Unetsu,” 1986.
Above: Jun Abe, “Gourmet” series in
Taiwan,

Below: Kaname Moriya, “Encounter with
the Caterpillar” from “Alice” series in
Taiwan, 1986.

Above: Hideo Kazama, Sanae Hiruta.
Below: Hideo Kazama, “The Last
Supper” at Dead Sea, 1985.

Above: Kaname Moriya, “Eve in the

P.119

Future” in Taiwan, 1986.

Below: Jun Abe, “Hibari to Nejaka”
(Skylark and Lying Buddha) in
Melbourne, 1987.

Hideo Kazama, Isamu Osuka.

P.120-121 Jun Abe, “Hyperpitvitarism

P.122

P.123

P.124
P125

P.126

P127

P.128
P.129
P.130
P.131

Olympic” in a Christian cemetery in the
Philippines, 1983.

Mitsutoshi Hanaga, “Liars Banquet,”
Anzu Furukawa in the center.

Above: Mitsutoshi Hanaga.

Below: Mitsutoshi Hanaga, Tamura and
Furukawa in “Toyotama Story,” 1980.
Nourit M.S,, Tetsuro Tamura, 1985.
Above: Nourit M.S., Butoh Festival.
Below: Hiroto Yamazaki, “Le Prince des
Sots,” 1982.

Nourit M.S., A member of Dance Love
Machine in rehearsal of Butoh Festival
performance, 1985.

Mitsutoshi Hanaga, Ariadone (Carlotta
lkeda sitting in the middie).

Mitsutoshi Hanaga, Ariadone.
Mitsutoshi Hanaga, Ariadone.
Mitsutoshi Hanaga, Sebi.

Mitsutoshi Hanaga, Ariadone.

P.132-133 Nourit M.S., Natsu Nakajima in

P.134

P.135

P.136

P137

P.138

P.139

P.140

P.141

P.142

P.147

P.148
P.149

“The Garden,” 1982.

Nourit M.S., Natsu Nakajima and Lili
Maezawa, 1984.

Above: Nourit M.S., Natsu Nakajima in
“The Garden,” 1984.

Below: Nourit M.S,, Lili Maezawa, 1982.
Nourit M.S., Natsu Nakajima, 1982.
Nourit M.S., Natsu Nakajima in “Sleep
and Reincarnation from Empty Land,”
1987.

Above: lzumi Yamazaki, Suzuranto.
Below: lzumi Yamazaki, Hoppd Butoh-ha.
Nourit M.S., Two People for Three
Nights at Plan B, 1982.

Left (Above and Below): Courtesy of
Gord Namerikawa, Goro Namerikawa,
1986-87.

Right (Abovej: Nourit M.S., Kéichi
Tamano, 1987.

Right (Below): Nourit M.S., Tomiko Takai,
1986.

Nourit M.S., Mutsuko Tanaka of Tenkei-
sha, 1986.

Nourit M.S., YOko Ashikawa at Butoh
Festival, 1987.

Above: Tadashi Fujisaki, Akira Kasai at
Kosei Nenkin Hall, 1967.

Below: Mitsutoshi Hanaga, Akira Kasai.
Tadashi Fujisaki, Akira Kasai.

Takayuki Ogawa, Events by Akira Kasai.

P.150-151 Takayuki Ogawa, Event by Akira

P.152,

P.153

Kasai.

153 Below: Nourit M.S., Mitsutaka Ishii
and Betina Kleinhammes in “Mu dance,”
1982. .

Above (Left): Mitsutoshi Hanaga,
Mitsutaka Ishii, 1960’s.

Above (Right): Nourit M.S,, Mitsutaka

27N




Ishii and Inoue the Jazz man.
P.164-157 Mitsutoshi Hanaga, Mitsutaka Ishii,
late 60's and early 70’s.

P.158 Nourit M.S., Min Tanaka at Plan B, 1983.

P.159 Masato Okada, At Yume-no-shima,
1977.

P.160 Masato Okada, Quidoor performance,
1980.

P.161 Masato Okada, “Renai Butoh-ha”
choreographed by Tatsumi Hijikata,
1984. .

P.162 Masato Okada, “The Shape of the Sky”
at Plan B, 1984.

P.163 Above: Nourit M.S., At Plan B, 1983.
Below: Masato Okada, Min Tanaka.

P.164 Above: Kaname Moriya, Teru Goi at Plan
B, 1983.

Below (Both): Kaname Moriya, Teru Goi.

P.165 Nourit M.S., Dance Green People at
Terpsychore, 1987.

P.166 Above: Nicolas Treatt, Mitsuyo Uesugi,
1985.

Below: Tesshin Sugaya, Mitsuyo Uesugi,
1986.

P.167 Above: Nourit M.S., Minoru Hideshima,
1986.

Below: Nourit M.S., Setsuko Yamada,
1983.

P.168 Above: Nourit M.S,, Butoh in the rice
field for new year—Moritsuna Nakamura,
1986.

Below (Left): Koki Fuji, Masaki lwana in
“Rain Moon."

Below (Right): Nobushige Horiuchi,
Kunishi Kamirio in “Fool,” 1977.

P.169 Mitsutoshi Hanaga, Nada Natsugiwa,
1983.

P.170 Above: Nourit M.S., Shird Daimon, 1986.
Below: lzumi Yamazaki, Giriaku the
traditional street performer.

P.175 Nourit M.S., Kazuo Ono.

P176 Nourit M.S., Kazuo Ono in his studio.

P.175 Above: Nourit M.S., Moritsuna
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Nakamura, 1982,

Below (Left): Nourit M.S., Mitsuyo
Uesugi, 1982,

Below (Right): Nourit M.S., Minoru
Hideshima, 1982.

P.178-179 Nourit M.S., What is a lesson at
Kazuo Ono's studio, 1982-1986.

P.180 Courtesy of Kazuo Ono, Drawing by
Natsuyuki Nakanishi in which K. Ono
recognized “La Argentina.”

P.181 Above: Courtesy of Kazuo Ono, Antonia
Mercé.

Below: Courtesy of Kazuo Ono,
Pamphlet and Poster by Eikd Hosoe for
K. Ono's performance, 1977.

P.182 Above: Courtesy of Kazuo Ono,
encounter with Antonia Merce bust in
Spain.

Below: Nourit M.S., Dead Sea, 1985.

P.183 Nourit M.S., Kazuo Ono and his wife in
their kitchen, 1986.

P.184 Tadashi Fujisaki, Tatsumi Hijikata, Early
70's.

P.185 Above: Mitsutoshi Hanaga, Tatsumi
Hljikata in his Asbesto-kan theater.
Below: Makoto Onozuka, Tatsumi
Hijikata, Late 60’s.

P.186-187 Eikd Hosoe, From “Kamaitachi,”
1968.

P.188 Above: Nourit M.S., Butoh Festival, 1985.

P.188 Below: and P.189 Below: Courtesy of
Tadao Nakatani, “Hijikata and the
Japanese.”

P.188 Below (Second from the left): Tadashi
Fujisaki, Hijikata and the Japanese.”

P.189 Above: Courtesy of Kazuo Ono, Tatsumi
Hijikata in the late 50’s.

P.189 Below (Second from the right): Makoto
Onozuka, “Gibasan.”

P.190 Above: Nourit M.S., Natsuyuki Nakanishi
talking about Tatsumi Hijikata, 1984.
Below: Tadao Nakatani, Courtesy of
Tomiko Takai, N. Nakanishi’s body-

P.191

P.192

P.193

P.194

P.195

P.196
P.197

P.198

P.199

P.200

P.201

painting on Hijikata’s back, 1960’s.
Above (Left): Mitsutoshi Hanaga, Akaji
Maro in costume created by N.
Nakanishi, 1970’s.

Above (Right): Hajime Sawatari,
Exhibition of N. Nakanishi's work, 1963.
Below: Nourit M.S., Lecture by Eikd
Hosoe about the 60’s and Hijikata at
Asbesto-kan, 1986.

Nourit M.S., Exhibition of photographs
“Homage to Hijikata” at Parco,
Performance by Kazuo Ono, 1987.
Above: Toshi Hashisaka, Kazuko
Shiraishi, 1972.

Below: Poster for K. Shiraishi poetry
dedicated to Kazuo Ono.

From “Mementoes” of the late Yoshiyuki
Takada, a member of Sankai-juku.
Above: Toshiei Murata, Isamu Osuka.
Below: Nourit M.S., Byakko-sha and
fans after Butoh Festival performance,
1985.

Mitsutoshi Hanaga, Ushio Amagatsu.
Nourit M.S., Dairakuda-kan at Butoh
Festival, 1987.

Above: Nourit M.S., Ebisu Tori.

Below: Lucy Birmingham, Min Tanaka.
Nourit M.S., YOko Ashikawa at Butoh
Festival, 1987.

Nourit M.S., Dance Love Machine in
rehearsal, A. Furukawa in the center,
1985.

Above: Courtesy of M. Ishii, M. Ishii in
Berlin, 1986.

Below (Left): Nourit M.S., Exhibition of
photographs “Homage to Hijikata” at
Parco, Performance by N. Nakajima,
1987.

Below (Right): Nourit M.S., “Sleep and
Reincarnation—From Empty Land,” 1987.
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Glossary

Akutai Matsuri
A festival, or ritaal in a festival, in which abusive lan-
guage is used by villagers against a priest and against
each other.

Ankoku Buyd
Dance (Buyd) of Darkness (Ankoku). A term origi-
nated by Tatsumi Hijikata to distinguish his new
dance from the others. He later used the term butoh
instead of buyé. (see “Butoh”)

Biwa
A pear-shaped, plucked lute, usually with 4 or 5
strings. Brought from China in the late 7th century
with many other instruments of court music. Used-by
both nobility and blind itinerant storytellers.

Bugaku
Court dances of slow and expansive movements with
religious significance and accompanied by gagaks,
the court music. Both of these artistic forms were
introduced from China and Korea about the late 7th
century. Due to their popularity at the Heian court
(794-1185), many Japanese composers followed the
Chinese example and wrote pieces in this style. Until
the modern era these pieces were not known to the
general public, as they were played only in the pres-
ence of the nobility.

Butoh

During the Meiji period it designated salon dances.

This word had since become obsolete but has come
into usage again recently, although its present mean-
ing differs somewhat from the original. The word
butoh is composed of the two ideographs £ Zu
(dance) and ¥ tobh (step). It is a somewhat more
concrete image of dance than the term Buyo.

Buyo
Dance. This word is written with two ideographs (%
#4) both meaning dance.

Dalcroze, Emile (1865-1950)
Swiss musician and pedagogue whose theories on
movement and education had an enormous impact
on the world of dance.

Eurythmics
The art of performing various bodily movements in
rhythm, usually to musical accompaniment. A system
devised by Rudolf Steiner.

2004,

Geta
A high wooden clog fastened to the foot by a thong
between the first and second toes. .

Grotowski, Jerzy (1933- )
Polish contemporary theater director, who runs a
Theater Laboratory in Wroclaw. He is famous for his
research on drama and on the actor’s work.

Hangi Daito-kan
“The mirror of the sacrifice in fire” This phrase was
created by Yukio Mishima to describe the dance of
Hiikata. -

Hokkaidé
The northernmost of Japan’s four main islands.

Kabuki
A form of Japanese drama dating from the 17th cen-
tury. It is based on popular themes with male and
female roles now performed exclusively by men,
highly stylized with strong elements of dance, song
and mime. Originally it consisted of risque dances
performed by women, but due to a ban imposed by
the then authorities the female roles were taken by
young boys. There were several scandals including
off-stage sexual activities with these young boys, and
as a result they, too, were banned from performing.
Finally they were replaced by mature actors. Famous
dramatists such as Chikamatsu, Namboku, Mokuami
and actors such as Danjurd and Tojurd, all contrib-
uted to developing this theatrical form, creating one
of the most spectacular, colorful and dramatic stage
presentations in the world.

Kagura
Folkloric or festive dances performed by villagers or
townspeople during Shinto ceremonies. These dances
go back many centuries.

Koto
Lute with 13 strings, placed horizontally on the floor
when played.

Kreutzberg, Harald (1902-1968)
German dancer and choreographer. One of the most
representative dancers of the German expressionist
dance school.

Mai '

Dance. This ideograph (£#) gives the impression of

a slower, more horizontal dance than Odori; Mai

e
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denotes mainly the kind of dance performed in the
No theater.
Meiji
Meiji period (1868-1912). The Meij Restoration
marked the end of the shogunate and the ancient
feudal system. It also saw the opening of Japan after
some 200 years of isolation from the outside world.
Western influences began to filter into all fields.of
life, politics, science and the arts.
Modoki
In various Japanese folk and classic performing arts, a
clown-like character who parodies and ridicules the
main role (Sanbasd in the ceremonial Ng play
“Okina” or “Hyottoko” in some kagura).
Namahage
A folk ritual in the Tohoku area, usually taking place
around midJanuary. Young villagers, wearing fear-
some masks and straw coats, enter houses shouting,
roaring and frightening children and brides.
Nihon Buyo
A Japanese dance form originally created for use in
kabuki but which subsequently has become an auton-
omous dance form influenced by various traditional
dance forms:

A classic form of Japanese drama with choral music
and dancing, using set themes, simple symbolic scen-
ery, elaborately masked and costumed performers
and stylized acting. Founded at the end of the 14th
century by Kan’ami and his son Zeami, N§ in-
corporates elements of the most archaic forms of
Japanese theater such as the dengaku (peasant dances)
and sarugaku (buffoonery). The themes are extremely
rudimentary and cover subjects such as filial piety,
love, jealousy, revenge and the samurai spirit.

Odori
Also signifies dance, but connotes a quicker paced
and more lively dance form than mai. Odori denotes
mainly the kind of dance performed in kabuki
theater.

Sakhalin
An island of the USSR in the northern Pacific Ocean.
Japanese colonists lived in the southern part of Sakha-
lin inr the late 18th century, and Russians in the north.

The two powers ruled jointly until 1875. In 1945 the
USSR was ceded the southern part of the island.

Shakuhachi
End-blown notched flute made of bamboo, with four
finger holes and one thumb hole. Originally came
from China around the early 8th century.

Shamisen
Japanese musical string instrument somewhat like a
banjo but with three strings.

Shingeki
“New theater”; a movement established in the 1920,
1t rejected the Japanese traditional theater and adopt-

. ed Western models of dramatic and theatrical expres-
sion.

Stanislavski, Konstantin Sergeevich (1863-1938)
Russian actor and theater director, director of the Art
Theater of Moscow. His systematic training method
for actors is one of the most- famous in the world.

Steiner, Rudolf (1861-1925)

Austrian social philosopher; founder of the spiritual-
istic doctrine known as anthropology.

Tatami
A floor mat of woven rice straw used traditionally in
Japanese homes.

Tohoku
The northern region of Honshu (the main island of
the Japanese archipelago).

Wigman, Mary (1886-1973)

German dancer, choreographer and.teacher; the most
famous expressionist dancer.

Zengakuren
Student association active prior to the renewal of
Japanese-American mutual security treaty in 1960 and
during the events of the 60s.

Zori
Japanese straw sandals, consisting of a flat sole
attached to the foot by means of a straw thong be-
tween -the first and second toes.
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